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Julian Radlmaier, Beniamin Forti

/ LOGLINE  
 
A bourgeois dog and former filmmaker confesses how he became 
four-legged by failing in love, apple- picking and revolution. A political 
comedy with magic twists.
 
/ SYNOPSIS  
 
A bourgeois dog confesses how he was transformed from being a 
filmmaker to being four-legged: Unable to find financing for his film, 
JULIAN is forced to accept a job as a seasonal farmhand. At a party, 
however, he makes the young Canadian expat CAMILLE believe that 
he‘s going to do research for a communist fairy-tale film and offers her 
the leading part. To his great surprise, she decides to accompany him, 
sparking off Julian‘s lurking romantic fantasies. Thus they arrive at the 
deceitfully idyllic scene of an exploitative apple plantation. While Julian 
finds the manual labour agonizing and fears the strange roommates in 
his humble container home, Camille enthusiastically plunges into the 
alleged research and makes friends with HONG and SANCHO, two 
credulous proletarians in pursuit of happiness. For Julian, it‘s getting 
more and more difficult to act the communist filmmaker. And what‘s 
more, a hot-tempered model worker with American dreams gets in his 
way, a mute monk with magical powers and a screw loose shows up, 
the owner of the plantation accidentally gets killed, and an attempted 
revolution ends up in confusion. At this moment, however, the spar-
rows in the trees come up with an unexpected plan...

Logline & Synopsis
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Foreground: Julian Radlmaier, Zurab Rtveliashvili, Bruno Derksen 
Background: Natia Bakhtadze, Deragh Campbell, Kyung-Taek Lie, Beniamin Forti

Foreground: Bruno Derksen, Deragh Campbel, Kyung-Taek Lie, Beniamin Forti, Anton Gonopolski 
Background: Zurab Rtveliashvili, Natia Bakhtadze, Julian Radlmaier

/ TECHNICAL ASpECTS 
 
Germany 2017 
Fiction feature 
99min 
Color 
Shooting format: Arri Amira 2K 
Screening copy: DCp 
24fps 
Aspect ratio: 1,37:1 
Sound format: 5.1 
Original language: German, English  
Subtitles : German, English 

World premiere: IFF Rotterdam 2017, Bright Future Award Competition
German premiere: Berlinale 2017, perspektive Deutsches Kino
Distribution: Grandfilm 
 
/ pRODUCTION 

Faktura Film in Co-production with DFFB and RBB, funded by  
Medienboard Berlin-Brandenburg and Nordmedia Medien- 
gesellschaft Bremen / Niedersachsen

Technical Aspects & Production



10 11

Ilia Korkashvili

Beniamin Forti, Kyung-Taek Lie

Kyung-Taek Lie, Beniamin Forti, Ilia Korkashvili, Deragh Campbell

/ TEAM 
 
Director    Julian Radlmaier 
Script     Julian Radlmaier 
DOp     Markus Koob 
Editing    Julian Radlmaier 
Producer    Kirill Krasovskiy 
Set-Design    Merle Vorwald 
Costume-Design   Natia Bakhtadze, Sara Wendt 
Sound Recording   Kai Ziarkowski 
Sound Design   Christian Obermaier 
Sound Mix    Tobias Bilz, Silvio Naumann 
Color Grading    Matilda Mester 
Artistic Collaboration  Jan Bachmann 
1st A.D.    Naemi Buechtemann 
Line producer  Hanna Cramer 
 
/ CAST 
 
JULIAN   Julian Radlmaier  
CAMILLE    Deragh Campbell 
HONG    Kyung-Taek Lie 
SANCHO   Beniamin Forti 
MONK   Ilia Korkashvili  
ZURAB   Zurab Rtveliashvili 
BRUNO   Bruno Derksen 
ANTON   Anton Gonopolski 
ELFRIEDE GOTTFRIED  Johanna Orsini-Rosenberg  
FARMER   Mex Schlüpfer

Team & Cast
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MN At one point of the film, 
the fictional filmmaker – a role 
you play yourself – says that 
he‘s trying to make „something 
like a fairytale on the beauty of 
communist utopia“. Could this 
be a valid description of what 
you‘re aiming at yourself? 

JR It might be presumptuous, 
and I have no idea if I succeeded 
even just a bit, but yes: I hope 
that despite all eccentricities, 
obstructions, stupidities, short-
circuits and aberrations, the film 
might give you the feeling that 
“the world has long since pos-
sessed the dream of something” 
(Marx). Meaning that the possi-
bility of another world is already 
latently present in what is given. 
I believe that the fundamental 
capability of the cinematic image 
is to give evidence of the equi-
valence of all human beings. A 
capability, which, in most cases, 
is contradicted by the stories 
cinema tells. My film now sug-
gests that this has something 
to do with the “class- interests” 
of the people who invent them. 
Including my own class-interests, 
I suppose. 

MN A question, to which you, 
as the director of the film in-
side the film, don‘t give an 
answer, is: Why does your cri-
tique of ideology use the me-
ans of comedy? Is the comic 

a better tool for denunciation? 
On the other hand, when you 
refer to “the beauty of com-
munist utopia“, isn‘t there also 
quite some pathos involved? A 
pathos maybe epitomized by 
the figure of the saintly idiot, 
that is, the monk and his mira-
culous deeds? 
 
JR The comic seems to be the 
ideal form in order to establish 
new sensible or non-sensical re-
lations between conflictual ideas 
and notions. Without having to 
restrict this playful game in order 
to fulfill some realistic expecta-
tions of likelihood. When I write, 
what drives me is the pleasure of 
fabulating improbable stories, of 
playing with the means of lan-
guage. Self-criticism of a bour-
geois dog is also a film about the 
sense and non- sense of speech. 
Moreover, all “political” films that 
influenced me have this comic 
element: first of all, Le crime de 
Mr. Lange by Jean Renoir, which 
was crucial in the development 
of this film. The comic allows 
me to deconstruct the ideologi-
cal sense, but also to construct 
something like an “emancipato-
ry counter-sense”. It enables a 
discourse which is at the same 
time funny, joyful and dead seri-
ous. For behind the film‘s humor 
there‘s a real hope and a real 
fright: the attempt to believe in 
the possibility of different world, 

Markus Nechleba and Julian Radlmaier  
talking about Self-criticism of a bourgeois 
dog
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and the consciousness of oneself 
being tangled up in the forces 
that precisely obstruct the advent 
of this world. That‘s probably 
where the “pathos” of the film 
lies, if you want to call it that way. 

MN Your self-criticism of 
bourgeois existence and wan-
nabee-communism is cons-
tantly interwoven with a love 
story that never seems to have 
the slightest chance of suc-
cess. Is this a mere concession 
to the film‘s entertainment va-
lue, or does it perhaps contain 
a deeper reflection on commu-
nism and desire, communism 
and drive? Or, to put it diffe-
rently: Which desires, which 
drives first have to be satisfied, 
before one can even think of a 
society of equals? 

JR I would put it in slightly diffe-
rent terms: The “utopian potenti-
al” of my fictional alter ego is re-
duced to a – totally insubstantial 
– romantic projection. His pursuit 
of happiness is completely indivi-
dualized. His political conscious-
ness tends to be a mere means 
of distinction in the struggle of 
a narcissistic competition. How-
ever, I‘m not trying to make the 
“wish for love” ridiculous in the 
name of some higher political 
truth, but rather to question the 
possibility of becoming a political 
subject without ignoring all the 
“ridiculous” affective involve-
ments of those whose political 
orientation is at stake. Can a 
middle-class subject, whose so-

cialization was determined by the 
ideology of neoliberal capitalism, 
ever really desire an egalitarian 
society? Can she/he go beyond 
perceiving the promise of equa-
lity as a mere threat to the pri-
macy of his narcissistic needs? 
Thus the question might not be 
“which desires have to be satis-
fied first?” but rather “what kind 
of relationship to the Other would 
be the necessary condition for 
the foundation of such a society? 
This is where the “self-criticism” 
of the film starts. The utopian 
dimension of Camille‘s character, 
however, lies in the fact that she 
actually is able to open up to a 
“collective desire”. And without 
having to become that “New (wo)
man” the Soviets dreamed of. 
In the end, even Julian works it 
out somehow, even if he needs a 
little whip of magic.
 
MN The term “idiot” is quite 
frequently used throughout the 
film. There‘s one sentence you 
pronounce which might sum-
marize the whole film: “Some 
idiots against the World Spirit.” 
One can find real jerks, those 
who are just way too credulous 
and naive, and those “poor in 
spirit”, who stand outside the 
predominant logics, and put up 
their revolutionary, poetic or 
miraculous resistance. Several 
literary and historic “idiots” are 
explicitly cited. Is this in order 
to say that power has to be 
attacked by the unpredictability 
of the individual, idiosyncratic? 
Despite all ambivalences? 

JR Yes! The “idiot” is a character 
who doesn‘t understand why the 
world is as it is, and not different. 
Who is capable of imagining a 
different world, against all proba-
bilities. That‘s the idiocy of Hong 
and Sancho. They represent the 
principle – one might say: the 
dignity – of fiction: the ability of 
creating a distance to the logic of 
reality. It‘s precisely that distance 
which allows us to break free 
from the fatal circle of the ever-
lasting repetition of the same. So 
it‘s all about a form of “aesthetic 
idiocy”, of an affirmative nai-
vety. In addition to that, there‘s 
the idiot as an ethical figure, as 
the figuration of pure goodness, 
whose “idiocy” consists in the to-
tal absence of any kind of cynical 
calculation: the silent monk, who 
was directly inspired by a charac-
ter from Rossellini‘s Francesco, 
Giullare di Dio. He might epito-
mize something like a necessary 
ethical (not religious!) dimension 
of the economical and political 
utopia. 

MN We should also talk about 
the concrete appearance, the 
acting or non-acting of your 
protagonists, their very indivi-
dual “ways of being”. Also tho-
se who just have a very short 
appearance, for example in one 
fantastic scene, the general 
assembly on the apple orchard.
 
JR For me, the “acting” is the 
most beautiful and important 
element of this film! Its ensem-
ble is very heterogenous. Most 

of them are non-professional 
actors, accompanied by some 
trained ones, which sums up to a 
very diversified range of acting-
styles. That‘s what the film is 
really all about: all their different 
ways of speaking, moving, ap-
pearing, acting (or not acting)! 
We‘re neither looking for the fake 
spontaneity of naturalistic acting, 
nor for some brilliant theatrical 
performances (or, only as one 
color value among others). But 
for something much more fragile, 
erratic, beautiful. Again Renoir is 
a main reference, and especially 
Straub-Huillet. I also have a very 
personal relationship to everyone 
appearing on the screen, most 
of them being friends and family. 
There‘s no casting process, we 
just think which friends, or whose 
parents, we‘d like to see in the 
film. The only one I didn‘t know 
personally before contacting her 
for the film was Deragh Camp-
bell. And still, there was an indi-
rect personal link to her, too, as 
she played in Matt porterfield‘s 
movie, to whom some of my 
collaborators have close ties. For 
her role, it seemed crucial to me 
that the actress comes from a 
very different context. And yet, 
she got quickly integrated in 
our social microcosmos, which 
thereby proved its openness: For 
it‘s not about doing films within 
a hermetic clique, but an open 
community. In the end, this is the 
core value of my personal uto-
pia as a filmmaker: to give some 
cinematic space and time to all 
these very different individuals.



17

Markus Nechleba and Julian Radlmaier talking about Self-criticism of a bourgeois dog

16

To construct an image of the 
world with the contingent bunch 
of people I have accidentally en-
countered in life. To let this image 
shine in all possible colors of 
human expression. I‘m convinced 
that this results in an image of 
the solidarity of the individual. 

MN The camerawork is very 
precise, very clear, the images 
have a certain brightness and 
lightness, I‘d say, despite the 
renunciation of camera move-
ments. The characters‘ gazes 
have the same clarity, they 
seem very direct. At the same 
time, their gazes never seem to 
meet, at least according to the 
conventions of eyeline mat-
ching. This creates an irritati-
on, as if the actors were kind of 
floating, just very loosely con-
nected through editing in the 
shot reverse shot sequences.
Plus, being mostly filmed from 
a slightly low angle, they al-
ways seem to “overlook” the 
spectator. 

JR In my last two films, the main 
visual interest was the relation 
of body and space. For Self-
criticism of a bourgeois dog, my 
Dop Markus Koob and I wanted 
to balance this attention on spa-
tial constellations with an effort 
to portray individual subjects: 
portraits we wanted to be mo-
numental, erratic, autonomous. 
They don‘t subdue to the homo-
genizing rules of the continuity 
system, in some sequences, 
each portrait even has its own 

light, its own weather. In the color 
grading process, we sometimes 
even rather accentuated these 
jumps, instead of trying to har-
monize them. It‘s thrills me to see 
how, despite all these formal dis-
junctions, the images still com-
municate with each other, albeit 
as if they were building bridges 
from within their autonomy. Only 
the framing is always similar, 
giving each character the same 
stage to appear on: equal in their 
difference. This is influenced 
by viewing experiences with 
pasolini‘s, but also with Ozu‘s 
films. We also see the charac-
ters speaking mostly on-screen, 
confronting the camera‘s gaze as 
speaking beings, not as passive 
objects of observation. 

MN And then, there‘s the dog, 
and there‘s the clouds... 

JR The possibility of transforma-
tion, or, at least, of some spe-
culative self-distance; and the 
open, becoming, meandering, 
which helps the imagination to 
take off.

photo: Ludger Storcks
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/ DIRECTOR 

Julian Radlmaier, born 1984, is a German-french-swiss filmmaker 
based in Berlin. He studied at the German Film and Television Aca-
demy (dffb), worked as personal assistant for Werner Schroeter and 
has translated and edited several film-theoretical writings by french 
philosopher Jacques Rancière. In 2013, his short A spectre is haunting 
Europe, which premiered in Oberhausen, received the German Film 
Critics‘ Award. His next film, A proletarian winter‘s tale (2014), screens 
at renowned international festivals such as Rotterdam or Viennale and 
is awarded at FICUNAM Mexico D.F. and Olhar de Cinema (Curitiba 
IFF). Self-criticism of a bourgeois dog is his first full-length feature. 
 
Filmography

2013  Ein Gespenst geht um in Europa  
  (A spectre is haunting Europe) / 46min.  
2014  Ein proletarisches Wintermärchen  
  (A proletarian winter‘s tale) / 63 min. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
/ CAST  

Biography Director & Cast

photo: Ludger Storcks
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JULIAN is played by the director himself. 

Canadian actress Deragh Campbell (CAMILLE) lives in Toronto, where 
she was one of TIFF‘s Rising Stars in 2015. She‘s known for her main 
roles in US independent films such as Matt porterfield‘s I used to be 
Darker (2013) or Nathan Silver‘s Stinking Heaven (2015). 

Kyung-Taek Lie (HONG) is a Korean-german pensioner, who already 
appeared in a secondary role in A proletarian winter‘s tale. His kids 
Sulgi and Boram also appear in the film, while his daughter Han-Gyeol 
interpreted the film‘s piano soundtrack and his wife Soh-Eyn‘s  
catering company Dal-Tokki fed us while shooting in Berlin. 

Beniamin Forti (SANCHO) is a Swiss theologian, animation film maker 
and musician, who has already acted in films of befriended filmmakers 
such as Jan Bachmann or Alexandre Koberidze. 

Ilia Korkashvili (the MONK) is a Georgian actor, theatre director and 
television star who has been one of the leads in A proletarian winter‘s 
tale. 

Zurab Rtveliashvili (ZURAB) is a Georgian poet, political activist and 
dadaist who played Mayakovsky‘s ghost in A spectre is haunting Europe. 

Johanna Orsini-Rosenberg (ELFRIEDE GOTTFRIED) is an Austrian 
actress, known from Viennese theatre stages and the films of, most 
notably, Daniel Hoesl (Soldate Jeanette, WinWin). 

Mex Schlüpfer (BAUER MOTZEN) is a veteran of the legendary Volks-
bühne in Berlin, where he has been the muse of Frank Castorf since 
decades. 

Anton Gonopolski (ANTON) and Bruno Derksen (BRUNO) are two  
genius filmmakers and friends from Berlin.

photo: Ludger Storcks
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Julian
Camille

Hong
Sancho
Mönch
Zurab
Anton
Bruno
Natia
Sulgi

Elfriede Gottfried
Motzen, the farmer 

East German worker 
Marina

Grey 
Village policemen

Botow & Carlos
Mean guest  

Guest 1
Guest 2

Q&A host (cinema) 
Audience Member

Prison guard
Judith

Toby
Italian stall holder 
Italian guy in car 

Italian female farmer 
Musicians

Tourist couple (museum) 

Old italian lady 
Farmhands

 
Caseworker Mr. Koberidze 

Suspicious guy

Woman 1 (Kulturforum) 
Woman 2 (Kulturforum) 

Deposit collector 
Father (bourgeois family)

Mother (bourgeois family)
Mother (bourgeois family)

Baby (bourgeois family) 
Tourist (Museum and Venice) 

Tourist (Museum) 
Tourist (Venice) 

Frontex Officers

Children Italy 

Anarchist
Prisoner

Cleaning man 
Audience (cinema)

 

Julian, the dog
The black dog

/ CAST 
 
JULIAN RADLMAIER
DERAGH CAMpBELL
KYUNG-TAEK LIE
BENIAMIN FORTI
ILIA KORKASHVILI
ZURAB RTVELIASHVILI
ANTON GONOPOLSKI
BRUNO DERKSEN
NATIA BAKHTADZE
SULGI LIE
JOHANNA ORSINI-ROSENBERG
MEX SCHLÜpFER
HANNES LEHMANN
MARINA WEIS
DANIEL BARBER
IRA UND CHRIS KANE
CARLOS BUSTAMANTE
LAURO CRESS
FRIEDERIKE HORSTMANN
FIONA MC GOVERN
TOBY ASHRAF
pAULA BULLING
MARKUS NECHLEBA
ALEKSANDRA ODIC
SUSANNE SACHSSE
SANTI VALENTI
MATTEO VALENTI
CECILIA VALENTI
BORAM LIE
TILMAN KANITZ
ANDREW GRANT
BRIGITTA WAGNER
BIANCA BOSSI
pASCAL YORKS
LUDGER STORCKS
RUDOLF DOMKE
FARAZ FESHARAKI
FRANK BEHNKE 
CHRISTOpH RATH 
MARGRIT TRAUpE
JAN BACHMANN
LEAH NAEMI BUECHTEMANN
ALEXANDRE KOBERIDZE
FABIAN HINRICHS

HENRIKE MEYER
VERA STREICHER
KAI ZIARKOWSKI
JAN pETER WULF 
THERESA GERLACH
pAULA NEUGEBAUER
EMIL THEODOR WULF
KATHARINA PFEIFFER
HANNA CRAMER
MARKUS KOOB
FEDERICO CHIARI
GIUSEppE GIGLIO
MARTINA ANTOLINI
CAROLINA COMIN CHIARAMONTI
ELISA COMIN CHIARAMONTI
EMILY CHIORENI
GAIA GRASSO
CAROLINE MASSULO
GIULIA SCANZA 
SARA ZARDINI
JONATHAN BENETEAU
KIRILL KRASOVSKIY
VOLKMAR UMLAUFT
KRISTIN BÄSSLER
NAEMI LEAH BUECHTEMANN
HANNA CRAMER
LAURA CRAMER
LISA CRAMER
NOA ELIEL
RODRIGO LEVY pIZA FONTES
JULIA FREIBOTH
BASTIAN GASCHO
VIOLETA LYDIA HAAS
LUCIE ICG
MATTHIAS KELLER
HENDRIK NEUMANN
COLETTE pOMERLEAU
TIM SCHENKL
ROBERT SEEGER
BENJAMIN VONRHEIN
SARA WENDT
TILL WITTWER
 JENNY LOU ZIEGEL
GUILLÉN
KÄPTN
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Scriptwriter / Director / Editor
Assistant Director

1st AD
Assistant Editor

 
Producer

Co-producer
Line Producer

Line Producer dffb
production Manager

production Coordinator 
production Coordinator Italy

Production Assistant
Unit Base Manager

Production Driver 

Production Accountant

 
DoP

Assistant Cameraman
 
 
 
 
 

Chief Electrician / Gaffer
Chief Electrician / Gaffer

Best Boy
Electrician

 
 

Production Design
Art Director

prop Master
Stand-by Props

Set Construction
Set Dresser

 
Intern Art Department

 
Costume Design

Costume Assistant
Production Sound

 
Sound Assistant / Boom Operator

Supervisor Postproduction 

Technical Supervisor
Post Production

Foley artist
Sound Design

 
Re-Recording Supervisor 

Color Correction
Title Design / Visual Effects

 
Comissioning Editor

Script Consultant
Artistic Consultant
Editing Consulting
Script Translation

 
Catering Berlin

Catering Brandenburg 
Catering Italy

 
Catering Lower Saxony

 
 

Lighting Equipment
Sound Equipment

Insurance
Car Rental

Travel Agency

/ TEAM 
 
JULIAN RADLMAIER
JAN BACHMANN
LEAH NAEMI BUECHTEMANN
BASTIAN GASCHO

KIRILL KRASOVSKIY
DFFB
KIRILL KRASOVSKIY
ANDREAS LOUIS
HANNA CRAMER
HENDRIK NEUMANN
CECILIA VALENTI
MALISHA HÜLLENKREMER
CHRISTOpHER SCHEICHEN-OST
CHRISTOpH SCHOEpE 
BORIS BROUWER
ZÄHLART GMBH
EDELTRAUD SCHULT

MARKUS KOOB
ANNEGRET SACHSE
ULRIKE VON AU
KLARA HARDEN
RODRIGO LEVY pIZA FONTES
HENDRIK KINTSCHER

JONATHAN BENETEAU
JENNY LOU ZIEGEL
ANTONIO VENEGAS DODDIS
LEON KUKLINSKI
ALBERT WARTH

MERLE VORWALD
KATHARINA PFEIFFER
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JUSTINE KIESEWETTER
MAX MOORMANN
LILLI BOES
HANNA WOLF
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NATIA BAKHTADZE
SARA WENDT
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KAI ZIARKOWSKI
FABIAN HINRICHS

VIVIEN ROSENBERG
TOBIAS WEBER
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TOBIAS BILZ
SILVIO NAUMANN
MATILDA MESTER
MARKUS KOOB 
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pETRA LÜSCHOW
MARKUS NECHLEBA
ANTON GONOPOLSKI
JÖRG VON STEIN
 
DAL TOKKI, SOH-EYN LIE
KLAUSE AM SEE, KLOSTER LEHNIN
FEDERICO CHIARI
ALESSANDRO CAGNOLA
ROBERT SEIR, HOLLERNER-HOF,
HOLLERN-TWIELENFLETH
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KORTWICH FILM - TON - TECHNIK
CANINENBERG & SCHOUTEN
MEDIAS REISESERVICE
STA-TRAVEL - HANNOVER
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/ MUSIC

Carnaval, Op. 9, „Eusebius“ (Robert Schumann)
Capriccio, Op. 76, No. 2 (Johannes Brahms)
Nocturne, Op. 27., No. 2 (Frédéric Chopin)
 interpreted by Han-Gyeol Lie

„Il passato” (Antonino Castiglione)
Tonino Castiglione & Saitensprung, 1984

„L‘Internationale“ (Eugène pottier, pierre Degeyter)
Maguenat De La Gaité Lyrique, 1920

„L‘Internationale“ (Eugène pottier, pierre Degeyter)
„Bella Ciao“ (Traditional)
Midi-Editing by Julian Radlmaier 
 
 
 
 
 
With special thanks to: 
Anja Dörken, Timo Koch, Olaf Kühle, Henning Kunze, Kirsten Niehuus, patricie  
pouzarova, Frieder Schlaich, Sven Vollrath, Martina Wolf, Cooky Ziesche  
 
And:
Daria Belova, Christian Blumberg, „La Casa“ Busto Arsizio, Federico Chiari, Carolina 
Crespi, Lauro Cress, Stanislav Danylyshyn, paola Fumagalli, Bastian Gascho,  
Magdalena Grazewicz, Anna Sofie Hartmann, Nadja Caroline Heidinger, Denise 
Klinge, Bodo Knapheide, Gio Korkashvili, Familie Lie, Sulgi Lie, Max Linz, Sergei und 
Tatjana Losnitza, Marcin Malaszczak, Marie-Charlotte Matthäi, Zorica Medo, Katinka 
Narjes, Caroline pitzen, Steffen Radlmaier und Josée Minet-Radlmaier, Annamaria 
Rebosio, Tim Schenkl, Lilija Smidt, Gerald Sommerauer, Isabelle Stever, Laure  
Tinette, Matteo Valenti, Santi Valenti, Sergio De Vidovich, Katja Weilandt 

8mm Bar, Arius Kunststoffe, Arsenal - Institut für Film und Videokunst, Dog Friends, 
Esteburg Obstbau- zentrum Jork, eswe versandpack, Freies Museum Berlin,  
Gemäldegalerie - Staatliche Museen zu Berlin, Havelfrucht, Herzapfelhof Lühs, 
HR Gruppe Deutschland, Dr. Günther Kast GmbH, Knüppel Verpackungen, Kölln, 
Ladekran Schulz, Lp 12 Mall of Berlin, Dieter Lange, Hermann Nawrot, Obstgut 
Marquardt, Obsthof Feindt, Obsthof Holst, Österreichischer Alpenverein, parrocchia 
di Marano, pension Schwalbennest - Groß Köris, Spargelland Hoppenrade, Staatlich 
Fachingen, Sunset Folien, tov town apartments, Trattoria La Strada, Hermann  
Wegener GmbH, Werder Frucht 
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